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INTRODUCTION.
e — e T\ e ]
I Tae Sansgrir Drama.
( Abridged from our tntroduction to the Sdk.)

Ripaka* is the general name in San. for a dramatic composi-
tion which belongs to the class of ggg Kavyas. [t is divided
into ten classes, viz, ArER EHHTI WroT: qEEH ®A: |
aﬁ”f*ﬂgﬂl g% 0 The three principal elements constituting a
drama are g&g the Plot, 3t the Hero ( with or without the He-
roine ), and T® the sentiment. Vastu, also called gfyzw, is of two
kinds-s7iPRifieR or that which relates to the principal characters
and grefirs, also called qapsr, or accessary, which helps and
furthers the main topic and is concerned with characters other

than the Hero and the Heroine. Next we have what is called
Prakari—an episodical incident of limited duration and minor

importance which also assists the progress of the plot. There
are three other elements constituting the plot. These are i
or the seed 7. e. the circumstance or the circumstances from
which the plot arises, ﬁ#g or the drop, which connects one part
of the story with another, and Karya or the ultimate object.
Thus the five essential constituents of the plot are dtwifi=gwa-
FEAITGTIZY: |
The five stages of enterprise or the object wished to be gain-
ed ultimately, called Arthaprakritis, are—[¥Y YT HTEYTWM
{Agar® wowA: | These names are self explanatory. The five
essentials of the plot in combination with the five stages form
what are technically called the five Sandhis:—sriugpay: qoa
qegEEENFaA: | qUEE AR gEm: qeadey: 1 The
names of the five Sandhis are ga, ag®, M, 3¥AAY and FR-
gor ( also called gqegi® ). For the meaning and scope of these
Sandhis see Technical Remarks. For other particulars see
“our Intro. to Sak. or Vik. or D. R. The subject matter is
further divided into three kinds:—&qss§ or Wi, STy
or &gmd and fAgasEYd ( what isfit to be heard by select per-
sons only ). The last is of two kinds wrrfFe and SyqaviRas.

See notes. *

* sqARmIdn qeg ag ok Ay | AEwRdwie | D, R,
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NETA’ or e HERO.

The Hero must be one well brought up, decorous, munificient,
clever, of sweet address &c. See Jag. p. 11, #ar Aty &c.
Heroes are of four kinds, Dhiroddtta, Dhiralalita, Dhiras’dnta
and Dhiroddhata. The Hero of the present play is Dhirapras-
anta. See. Technical Remarks. Fach of these heroes is again of
four sorts, viz. ZWur or gallant, 3 or sly, g¥ or bold and
S or devoted to the heroine only. The Ndyiki or Heroine
who must have qualities answering to those of the Hero is of
three kinds, vtz efiqy ( wife of the Hero, as Sitd in the Uttar.)
St or qQURIYT ( as a maiden who is in the power of another,
her parents &c) and @MFqt & common woman. For her assis-
tants a Heroine may have a w#ft, qieft, aridt or so.

3 RASA or SENTIMENT.

Raso is that lasting impressicn or feeling produced to his
overwhelming delight in a man of poetic sensibility by the
proper action of the Vibhdvas and Anubidvas as well as the
Sdtvika and the Vyabhichdribhdvas*. Bhiva (q@) or feeling
is the complete pervasion of the heart by any emotion, whether
of pleasure or pain, arising from the object under sight. Vi-
bhéva ( AW ) or an Excitant is that which being perceived
nourishes the main sentiment. It is divided into Alambana,
that which is, as it were, the support or substratum of the
Rasa—the person or thing with reference to which a sentiment
arises—such as the Hero or the Heroine, and Uddipana or what
enhances (adds to the development of) the sentiment, such as
the moon, the beauties of the vernal season &c., decorations &c.,
of the principal characters, in the case of Sringira. Anubhdva is
the outward manifestation of the internal feeling through the
eyes, face &c. The Satvika or natural bhdvas are a subdivision
of the Anubhdva. They are usually mentioned as eight in num-
ber—sAEAqERImIEr: S4 399539y | g YequRas) | The Vyabhi-
chdris or the Accessaries are those bhavas which are not strictly
confined to any [Rasa, but which serve as feeders to the pre-
vailing sentiment and strengthen it in different ways. Sthdyi-

* RaEaae SiRTREINERA: | wfigam: enget eafoaE
w: w I g | gAY Y
WAGIVE | MEANQTTETvT € W frar | sgwdn Rvneg wad-

ey N
fﬁ&,tﬁciaﬁwﬁﬁhﬁaqzl waad gERre o
SR




3

bhive (eaf@wig) or'the permanent Sentiment of a compe-
sition is one—the ocean welting all salt into water—which not
being interrupted by any sentiment contrary or akin to its
nature occurring at intervals converts all of them into its own
nature. Now a Rasa would prove contrary to another if the
371y or substratum of both were the same. But as 37§t (Prin-
cipal) and 81§ (subordinate) a T& may be mixed with one or
more of others.
There are eight Stha'yibbévas, U#, i@, 9IF, %9, 99, T
and f&€qg on which are based respectively the eight sentiments,
The Erotic, greq The Comic, seur The Pathetic, OF The
Furious, dit The Heroic, §qi® The Terrible, g The Loath-
some, and HFA The Marvellous, Of these eight sentiments
gEC and gy, AT and nga, #hrg and Wg@w and ﬁn and
&%oT1 are akin to each other, as they proceed from the same
condition of the mind. As we are concerned with the Erotic
alone, that being the prevailing sentiment in the present play
we will say something about it here. IFR is mainly divided
into fAq®#y or Love in separation, and ®@¥@Y or Love in union.
The Former, the Das'ariipaka subdivides into two kinds, sTqwT
the Non-consummation of marriage, and faggin the Separation
of the lovers deep in love (after marriage ). The former which
arises from the dependent position of one or the other of the
parties or through distance or through the intervention of
adverse fate, has ten stages, S{eIY, (AW &c. mentioned in the
com.; the latter occurs through @, 9\ or some such cause.
@ART is when the two lovers are in the enjoyment of each

other’s company, engaged in looking at each other, kissing each
other &e.

4. THE GENERAL CONDUCT OF THE NATAKA.

Every dramatic pieco opens with a prelude or prologue
(meaEAr) itself introduced by what is called the Ndndi. This
Na/ndi according to some must suggest the gist of the whole
plot. The Siitradha’ra may sometimes retire after the recital
of the Na/nd{, in which case, another actor called qra® (for he
establishes as it were the topic of the play ) takes his place.
In the prelude, which may begin with a brief allusion to the
poet’s literary attainments, his genealogy &c., the Sutradba’ra
or the Stha/paka suggests the subject in the form of the Bija,
or by a simple beginning, or by naming the character just to
enter as in the presént play. He must please the audience
with sweet songs descriptive of some season and couched in the
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Bhérativriti. The speayaen is of two kinds—-(1) et as in the
Rat., and (2) strge in which the Sutradhdra holds conversa-
tion with the actress or his assistants bearing on the subject to
be introduced. This latter is of three kinds of which one is
Sqeiewq  (asin this play ). When the entry of a character
is directly indicated in the words there he enters, that is
Prayc)ga,tis’aya.

The prelude being over, the piece is commenced being
hereafter arranged and exhibited in the manner indicated in
the three foregoing sections. The whole matter should be well

determined and divided into Acts and Scenes. The principal
segtiment should be @mt or it (or sometimes &EY), others being
Introduced as conducive to its development. Nothing should
be introduced in the play which either misbeseems the Hero or
is discordant with the main sentiment. An act must not be
tiresomely long, should be full of Rase and introduced by
Vidkambhaka &e. according to necessity. Its close is marked
by the exit of all characters. Such incidents as journeys,
massacres, wars &c. should not be represented in a play; they
may only be indicated. The death of the Hero must never be
exhibited. This accounts for the somewhat monotonous
character of Sanskrt plays and the absence of tragedies in
Sanskrt.* The play should end, as it began, with a benedic-
tion or prayer, called the Bharatavikya, which is repeated by
the principal personages and contains an expression of their
wishes for general prosperity and happiness. The Unity of
interest or action must be maintained throughout. As regards
the language to be used in a piece, the Hero and the higher
characters speak in Classical Sanskrt, while female and other
minor characters speak in the different Prakrta dialects. The
student will see from the foregoing sketch, that the character-
istic pecularities of the Indian drama are mainly three (1)

* Wilson observes—They (the Hindu plays) never offor a calamitous
conclusion, which, as Johnson remarks, was enough to constitute a Tragedy
in Bhakespear’s days ; and although they propose to excite all the emotions
of the human breast, terror and mty included, they never effect this object
by leaving a pamful impressien upon the mind of the spectator. The
Hindus in fact have no Tragedy,......The absence of tragic catastrophe in the
Hindu dramas is not merely an unconscious omission ; such catastrophe is
prohibited by a positive rule. The conduct of whatmay be termed the classical
drama of the Hindus is exemplary and dignified. Nor is its moral purport
neglected ; and one of their writers declares, in an illustration familiar to
ancient and modern poetry, that the chief end of the Theatre is to disguise,
by the msidious sweet, the unpalatable, but salutary bitter, of the cup,
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its peenliar structure ; ( 2) absence of tho distinction between
Comedy and Tragedy; and (3) the diversity of langnage
to be spoken by the characters.

The above mentioned general characteristics of a Nataka
belong with certain modifications to the other divisions of the
Rupaka ag well. Of these we are here concerned with Praka-
rana only. The plot of a g&¥or should be fictitious and drawn
from real life in a respectable class of society. Tho Hero must
be of the §rorard kind, The Heroine, may be a maiden of a
noble family, or a courtesan. The most appropriate sentiment
is the Hrotiec. Camblers and other low characters should be
introduced. There should be ten acts. The MAl. Madh. and the
Mreh, belong to this species. For other particulars see Technical
Remnrks.

1II THE PORET,
His Lire, Works axp PorTry.

It is a matter for some satisfaction that Bhavabhnti has not
loft us altogether in the dark about himself and therefore we
have not to pour forth the usual complaint of Sans. eritics
about the absence of any reliable information about a poet’s
life and which we had oceasion to make when writing about
his great predecessor, Kilidara. In his introduction to the
present play and to the Mv. he gives some account of himself
and his family, which, meagre as it is, saves the antiquarian
from one kind of difficulty. But as regards the time in which
he flourishod he is silent and to determine his date we must
look for information in other quarters. We will begin first hy
giving the reader a short sketch of the life of the poet as given
by himself in this and his other plays.

- Bhavabhiiti was the scion of an illustrious family which
traced its descent back to the sage Kas'yapa. His ancestors,
who were the followers of the Taittiriya branch of the Black
Yajurveda and ever kept the fivefold sacred fire, lived in a
town named Padmapura, in the country of Vidarbha, now
onlled the Berars. Their surname was Udumbara. They
were the performers of such higher sacrifices as Vijapeya,
Somayaga &c. and drank the Soma. Profoundly learned in the
various branches of knowledge then in vogue among the
Brahmanas they led a holy life and were never remiss in the
discharge of duties incumbent upon householders, Those
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eminent Brahmanas applied themselves zealonsly to the study
of the Vedic lore sololy with a view to gain correct knowledge
and not ps a weapon to disarm the contravertialist. And they
employed the emoluments of their priestly profession in the
construction of such works of public utility as wells by the
wayside, tanks and others of the kind. In short, their life oh
earth was perfectly holy—ene that eminently - fitted them for
permanent residenco in heaven.

In o family with snch illustrions ancestors was born one,
Mahédkavi by name. Bhavabhiti was fifth in' decent from him.
His grand-father’s name was Gopalabhatta, that of his father
Nilakantha and of hir mother Jatukarni. Bhavabhiiti's deep
scholarship and versatile genius had also won for him the
distinguishing title of * Shrikantha.' According to some this
was the poet’s proper name. He came to be called Bhavabhiiti
after he composed the famous lines aqedft & naAvsTEYt &e. ( Sce
Sans. Intro.). Bhavabhuti was a -profound scholar. Well-
versed in the Vedas and the Upanishads, he knew grammar
and very probably the Mimdmsa (although he does not directly
mention if), as his ancestors were great performers of sacrifices
and was an adept in the Yoga and Sdnkhya systems of philos
sophy.* (See I. 7 of the present play). He was also well
grounded in the Uttaramimamsa or Veddnta as propounded by
Badariyana and possibly by the venerable S'ankaracharyat, as
he alludes to the Vivarta theory in his Uttar. ([II, 47; TV,
15). We learn from the Mah4viracharita that the name of his
Gurn was Jndnanidhi, lit.—*The rvepository of knowledge.’ And
our poet probably derived all his knowledge, especially that of
the Upanishad philosophy from this Guru. To his literary
attainments, Bhavabhiiti joined a powerful memory, a wonder-
ful genius and a keen perception which:characterise a first
class poet and dramatist.

Although patronised by a king ( see below ) Bhavabhuti
does mnot appear ever to have basked in the sunshine of
royal favour so far as to have been in affilnent circumstances

* The poet gives ample proofs of his thorough aecquaintance with the
various subjects mentioned above, His allusion to the Vairaja (Uttar II,
12) and the Asurya lokas (Act 1V Idem, Janaka’s specch) show that he knew
the Upanishads well. That he knew even the practical side of the Yoga i~
apparent from the 5th Act of this play and the 3rd of the Mv.

+ This is a disputed point. Dr, Bhandarkar thinks that by Bhavabhuti's
Yivarta we are to understand qﬁwm,
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8t to have come in cleser contact with a royal court. For,
had he been acquainted with courtlife like hiy predecessors
-Kali. and Bana, he would have given us fine and exact
descriptions of a royal court and its surroundings, eourtly
etiquette &c. Nor does he appear to have been very popular
in his own time like Kali* Otherwise he could not have
complained of the apathy of the people towards him ( see
1. 6 ) and depended upon future geuerations for an
appreciation of his works and poetic genius, Perhaps that
was not the age for the drama. The style of writing approved
of by critics like Dandin and elaborated by poets like
Bhéaravi and Bédna had caused a revolution in men’s ideas
ubout poetry and as such style was suited to Kdvyas, or
prose works, these better uppealed to the taste of the Pandits
und commended themselves to their approval and naturally the
drama declined. For very few dramas were written during the
interval that separates Bhava. from Kdilidasa,

The first quarter of the 8th (or the last quarter
His date.  of the 7th ) century of the Clristian era may be
assigned as the date of our poet, as shown by Dr.
Bhandarkar. From a s'loka in the Réjatarangini t it is known
that Bhavabhiiti was patronised by Yas'ovarman, king of
Kanouj. Again, u certain poet, Vékpatirdja by name, who was
also in the service of Yas'ovarman, refers to our poet in eulo-
gistic terms-one to whom he was indebted for some poetic
conceptions and modes of expression. Coupling these two facts
and after discussing the various questions at issue the learned
Doctor comes to the conclusion that Vakpativdja must have
written his work between 733 A. D. and 753 the approxi-
wmate date of Yas’ovarman’s death, since he mentions in it the
annular eclipse of August 14th, 733 A. D. If Vék. then lived
in the 2nd quarter of the 8th century, Bhavabhiiti must have
flourished in the first. See preface to Dr. Bhd.s Ed. of the
play, pp. 17-18,

% The austerity of Bhavabhiti’s style, his lack of humour, his insistent
grandeur, are qualities which prevent his being a truly popular poet, Dr,
Ryder, Intro, to Mrch,

i?!:ml s iR | Pk g3 gdaet agmeafe-
n ' |
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Bhavabhiti's fame as & poet rosts on lus three plays
His Works, (the only works known tobe his as yet), viz, the Méla-
" timadhava, the Mahdviracharita and the Uttara-
ramacharita. It is impossible to conceive that a gifted poet like
Bhavabhiti could not have written at least a poem or two like
Kilid4sa’s Raghu. or Megh., although his special leaning wasto-
wards the drama. There are, however, two s'lokas* quoted in
S4rgadhara’s Paddhati ( See Dr. Bha's ed. p. 9) and two *in
Gad4dharabhatta’s Rasikajivana, according to the Nir. Ed.
( Intro. ) from Bhavabhiiti’s works. This shows that Bhava-
bhiti might have written some other work or works but now
lost to us or not discovered yet. Dr, Bhdndirkar, however,
comes to the counclusion that he did not. Perhaps the poet’s
earthly career was abruptly cut short.

To turn to the dramas now, M4l. M4d. appears to be the
poet's first compositien, Mv., the second, and Uttar., the last.
¥or this chronological order there is no historical ovidence as
guch bul internal evidence there is. We base our con-
clusion on the following pointsi— (1) In the first place
like every first attempt the Mal. M4d. displays an admixture
of excellences and defects, however small the number of the
latter may be. The plot, although well conceived, suffers from
u gort of clumsiness (see General remarks further on ), and the
denouenent is faulty to some extent.,  (2) Im its prelude the
poet speaks of his great literary attainments with a glow of
pride and indirectly hints that he possesses the great powers
and the necessary qualifications of a dramatist ( see sls. 4, 7.)
which he would not have done had this not been his first work.
Again the metres of the opeming stanzas, the fondness for
long compounds and out-of-the-way words, a conscipus
attempt to introduce matter from the Nyiya, Yoga and other
philosophies, evince the irrestible desire on the part of an
erudite scholar, fresh from his Guru’s home, to show forth his

% One of these 15:—
Ry coft IR mey = wf: | RrannRRRm: Afne
Those in the Ras, are:— ' m L]
wferdamt exeEgvTt Agerdn |
e i aekg X frefer 0
WAL SryTRdSET wAR A g |
waE e maet qat qidwregad /@ it o
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learning somchow.  This desire appears to be less and less
intense in the other two plays. (3) The sl ggqara: FATFd
(I. 4) in Mv. shows that that play was the second production
of our poet, as he speaks more confidently of himself in it than
in the MAl. MAd., a confidence due Yo his previous attempt
baving been successful. He also speaks more favourably of his
audience in the Mv. The s§'loks—wgeqomat &c., wherein he
himself invokes, although indirectly, the favour of the deity to
grant him the powers of a first class poet (which he does not
do in the other two plays), and syar T@m@i &e., wherein he
gives his audience an idea of what a play ought to be like, also
point to the same conclusion.  The sl.  § aiy FEAE &c. need
not be supposed, as shown in the notes, to refer to the possibility
of our poet’s first play being unfavourably received by his
audience. In fact, his successful attempt to write the Mal MAd.
must have led the poet to say ggqara: &e., and its reflex in the
Uttar. ¢ sueorig 247 qrasia@aaq &e. (4) We cannot reason-
ably suppose the poet to have taken up Rdmd’s early history
once, then to have set aside the work of completing it for a
time, written the Mal. M4d., and to have resumed it afterwards.
(5) Sanskrit dramatic poets have always given the greatest
prominence to g’mt and a new poct, striving to gain popularity,
can hardly be supposed to go out of the way and treat Vira-
rasa first. It is a general rule that passionate love, such as is
found depicted in the present drama, appeals to a person
earlier in life than bravery or other serious qualities of the
mind. Spngara, Vira, and Karuna-is the natural order of the
Rasas, and it agrees well with the three plays if arranged us
Mal. M4d., Mv, and Uttardramacharita. (6) The fame of his
great predecessor, Kili., must have induced the poet to write a
love play first. He had to establish Lis reputation as a greab
poet and hence his effort to imitate Kili. in the 9th Act of this
play, both in sentiment and style and therein to rival him
successfully in his own element. This imitation is inexpli-
cable after the confidence he is supposed to have gained in his
powers according to the theory that Mv. was his first work.

Thus it is abundantly clear that Bhavabhiti must have begun
his career as a dramatist with this play.

We can refer but briefly to his other two plays here. The
M4haviracharito is a historic play based on the early history of
Réma’s life as related in the Riméyana—from his boyhood to
his return to Ayodhy4d after the Lankd war and Sitd’s rescue,
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To suit his purpose the poet has made considerable alterations
in the original story. The principal sentiment is Vira or
heroism. ‘The same loftiness of sentiment’ remarks Prof.
Wilson, ¢ excellence of picturesque description and power of
language, which mark the Uttar. and Mal. M4d., are the
characteristics of the Viracharita.’ Andif the style is less elegant
or harmonious, and the expression less felicitous, it is because
the poet so meant it on account of the subject chosen.—Wherein
the mighty deeds of great men will be chivalrous and awe-
inspiring and the language vigorous and stern and yet sonorous
und prolific in sense.”* ¢ As a poem,” Prof. Wilson further on
remarks * it ranks worthily with the other works of the same
author, and as a play (although inferior to the other two) 1

infinitely superior to others in which the sume subject 19
treated by less skilful hands.”

The third play of the poet is the Uttarardmacharita or ‘the
latter part of Rim4's Iife.” It is the poet's master piece. [t was
this drama which at once placed Bhavabhiiti in the very first
rank of Sans. poets. In it is dramatised one particular inci-
dent in Rdma's Iife after his rescue of Sit4 and his retwrn to
Ayodhy4 from Lank4, vz, Sitd's abandonment. The story only
serves the poet as a mnucleus, while all the incidents, which
cluster tound it and produce such wonderful dramatic effect,
ure the creation of the poet's genius. In this play Bhav. has
done his best to depict the sentiment of Karuna or pathos with
w success scarcely avhieved by any other poet of classic Indiw
that preceded or sncceeded him. It is in connection with this
play thut the anecdote abont K4li.'s having called it superior to
even lus own plays, related by Dr. Bhindarkar ( see his intro-
duction to Mal, Mad. p. 11 ) is told. With regard to this pluy
Prof. Wilson remurks—The style is equally vigorous und har-
monious as that of the M4al. and MAadh.; several of the senti-
ments found in that play also recur in tlns; and the general
character of the two dramas, notwithstanding the difference of

their subjects, offers many analogies. We have the same pic-
turesque description and natural pathos in both,

‘We now come to the question of assigning his pro-
Bhavbhuti  per place to Bhavabliiti in Sans, Literature. As
as & Poef.  (ramatic writers, Stidraka, and Kiliddsa alone

press npon our notice as his rivals—and these in-
deed are the three greatest names in the classical drama of

» *;t:m;dvﬁ?w Rfrftaor: | weAmRar g7 BYET T aE o
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India, “ So diffevent are these men” remarks Dr. Ryder, “and
80 great, that it is not possible to assert for any one of them
such supremacy as Shakspere holds in the English drama.”
The Mrcehchhakatika is placed chronologically before 8'ikun-
tala by Sans. critics, and not without reason. The plot of the
drama is strikingly unorthodox. The author does not draw upon
the storehonse of stories-the Purdnas, as is done by many other
Sans, Poets, for his plot. He scems to have struck out his
own independent line and have composed a drama from the
incident or incidents observed in actnal life. He has dispensed
with the orthodox Vidis'aka, the ever-recurring and hence
stale replioa of an original invented to tickle the groundlings,
There is something original and fresh about his Maitreya. The
funny element introduced to feed the prevailing tragic element
is not the clumsy, stilted humour, sanctioned by holy usage.
In fact the character of S'akédra stands probably alone in Sans.
literatnre. Fun consisting of play on words abounds in Sans.
literature, But the comic clement that sces the grotesque in
nature, that smilos at the incongruities and contrasts with a
relish, is entirely absent in it. And excepting the Cheta
and Vita, or the thief in it, or tho scene between S'yéla, captain
of the city gmard and the fisherman in S'ak. there is not
much of humounr in the dramas of these great poets, in the
English sense of the word.

If Kdlidasa comes after S'idraka ( which he probably does
although we do not find his name mentioned along with those
of Bhdsa and Saumilla in the M4l.) we find him drawn back
to the Scholastic fold again, For although gifted with crea-
tive faculty of no ordinary type, althongh full of inspiration,
fresh images and novel conceptions, he bends his powers back
upon the old stories though he renders them attractive and.
beauntiful, so as to strike as new. His was thus the power of
a new creative imagination curtailed and limited (though to a
very small extent, as far as his S'ak. at least is concerned) by
the Scholasticism of his time. One is sometimes sorry that he
did not write out a purely original drama-not that he is the
less original because he has not written an original drama.
Chronologically Bhav. comes the last of the three. A greater
interval of time perhaps separates Bhavabhuti from K4li. than
that which separates Kéli. from Siidraka. Sidraka’s play, al.
though written in Sans., has a cosmopolitan character. Kili. and
Bhay. are essentially Hindu poets. As masters of constructiye
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art Stdraka and Kali. bear comparison to each other. As far
ns variety, the delineation of male characters as drawn from
the different strata of the society and humour are concerned
S'tidraka excels both, K4li. and Bhavabhuti. But in other
respects the latter two far outshine him. In the words of Dr.
Ryder-Sudraka cannot infuse into mere language the charm

which we find in Kali. or the majesty which we find in
Bhavabhiiti.

In Bhav. we have an instance of an attempt at another revolt
against the Scholastic way (see Gen. remarks). He has to
defy his contemporaries and has to appeal to generations yet
unborn fora proper modicum of praise and a fair estimate of his
poetic powers. As a creator of new ncidents (although Pina
is super.or to either in this respect) and of an original story he
stands comparison with Siidraka alone. As a student of human
nature he is not equal to his master (S{id.) and in the skill of
arranging the incidents and working out the denouement he is
far surpassed by him and even by the author of the Mudrirak-
shasa. But here must end all comparison between S'iidraka
and Kali. and Bhavabhiiti. As a poet Bhav. holds an almost
equal rank with Kéliddsa. He possesses the various requisites
for a truly great poet, a creative imagination, playful fancy,
power to appreciate the sublime and the beautiful and a very
high power of characterisation. His style is chaste and his
thoughts majestic. And he adapts language in a wonderful
manner to the sentiment to be expressed (Cf. II. 6, IL1. 9. &e.).
He has a deep insight into the soft places of the human heart
and considerable knowledge of its workings. ‘He 1s essentially
a poet of stirring passion and has brought out pathos and
tenderness most successfully. The lyrical element predomi-
nates over the other elements in his writings. He can inter-
prete nature in her grandeur, her awful solhitude, her cataracts,
dense forests, and mountain regions, with a masterly style and
felicity of expression. Nature in her littleness or softer
beauties appeals to him not at all or but very lightly. His love
is intense but not natural, expressed, not suggested, is more a
conception than a reality. His characters storm and weep, do
not brood and languish, He has no humour or does not
indulge in any. He has tried to depict all the Rasas, not
excluding Bibhatsa and Adbluta with more or less success bub
is grand only in the Vira and Karuna. His language is
majestic and dignified but in many places pedantic and pretep-



i3

tious—not at all suited to convey his thoughts in a lucid man-
ner or to please the audience. His pedantry is without
elegance as Béna's is full of unexpected surprisec. However,
he is not stilted like Dandin, if he has none or very few of the
graces of Bina. Love of an elaborate style has spoiled the
prose part of his writings. The use of bewildering compounds
and obscure words is extremely unsuited to quick retorts or
vigorous conversation and serves rather to retard the cffect
than help it on. Let us now compare Bhav. with Kalidésa.

BHAVABHUTI AND KA/LIDA/SA,
(ALMOST REPRODUCED FROM OUR INTRO. TO S/ AKUX.)

As already remarked Kali. and Bhav. are the two greatest
dramatic poets of classical India. Although separated from
each other by no less than seven centuries, they so much
resembled each other in spirit that in a few years they came to
be regarded as contemporaries and rivals of each other.* And
they have both justice done them by the voice of discerning
critics. Although as a poet on the whole we may place
Kalid4sa above Bhavabhiiti, as a dramatic pooct the palmis «
certainly disputed with him by the latter. Nay, the tide of
opinion among the Pandits once ran so high as to decidedly
declare in favour of Bhavabhiiti, as the author of the Uttarari-
macharitat. Kali. is justly called ‘the Grace of Poetry,
Bhavabti ¢ the Master of eloquence.” Both are most original
poets, gifted with genius of the highest order. Both are masters
of the natural style of poetry and both are equally happy in
their choice of words. True that Bhavabhiti's style is
rather elaborate and in a few places marked by long com-
pounds, but in that the poet was unconsciously yielding
to the tendency of his age.  1f KAliddsa has more fanc
and imgaination, Bhavabhiti is more sentimental and passion-
ate.  KAliddsa excels in dep\ctmg the sentiment of Love
(ilm‘t) while Bhavabhuti is in his element when depicting
the sentiment of Pathos (& ) and Heroism ( #it ). Neither,

* With reference to Kilidasa he holds a position such as Aeschylus holds
with reference to Euripides. He will always seem to minds that sympathise
with his grandeur the greatest of Indian poets; while by other equally
discerning minds of another order he will be admired, but not pa.sslonat.ely
loved. Dr. A. W. Ryder, Intro. to Mrch. p. XVI.

1 Cf. the memorable line. g THTARA WHIRATTR|
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lLiowever, is much inferior to the other in depicting what may be
called the others’ forte. As Dr, Bhandérkar remarks, ‘the

former suggests or indicates the sentiment which thelatter express-
es in forcible language. Tn the words of Sanskrit critics Kalida-
sa’s Rasa is conveyed or Abhivyakta by the Lakshya or Vyangya
sense of words, while Bhavabhiiti'sis conveyed by the Vichya
sense.” K4lid4sa’s may be described as the synthetical method
of poetry as opposed to Bhavabhtiti’s which is analytical. We
shall give a few quotations in illustration of what we have said
above. When Dushaynta sces S'akuntala’ after love has
wounded his heart, he simply says— &g &od Fafagot’ p. 17,
(see also our note on this) but compare Bhavabhiit:, Mal. Ma'd.

IIT. 16. et 7o Quedikor qag & Here the fecling is
the same but the differcnt forms of it are described.

Compare. the scene between Dushyanta and S'akuntald when
left alone with what M4dh. says when Milati embraces him m
the disguise of her friend FTFHR—

erigacar A gaadea
frindrrargreama 71

FGEReTTREa-
Prgegaegurefafat u

Cf. also, as an instatice of Bhavabhiti's forcible style, the
first effect produced on M4dhava on seeing Mdlati. He says—
Aft=Rwia exeraAmETy. & 1. 30.

Compare further the meeting of Dushyanta and S'akuntald,
( p- 82 wag 1 Fugifir &c.) with that of Ma’dhava and Ma/lati—
(aagfma: &c.) qa-( GAFIR) 1@ afcgsag &e. -
a2 gag &c. VIIL ], 2: Again he says—aAffy Reagd—shiaqiy
&e. and grg Ryvg wemfesey &e. VIIL 3, 4.

Space does not permit us to give here more illustrations. As
Dr. Bhandarkar remarks, Bhav. might have modelled the love
of Mddh. and M4l. on that of Dushyanta and §/akuntald. But
the love of MAdhava is more setherial than that of Dushyanta
and perliaps Bhavabhu'ti as a poet is more mtherial than Kali-
désa. Bhavabhiiti's delineation of the sentiment of pathos is
simply unparallelled (¢f. the general opinion of the Pandits
'WRE9q wagfta ag¥ ).* The characters of Kaliddsa seldom
make us weep; Bhavabhiiti’s do. Bhav. rarcly makes any
attempt at wit; while KAli. does though to a limited extent. As
& poet of nature and as a describer of the picturesque he is not

P p——,

¥ Marith students willdo well toread Mr., Chiplunkar’s essay on the
two poots,
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inferior to K4lidsa. Natural scenery,however, as it is, withount
the fantasies it gives rise to, alone appeals to him. K4li. would
be more attracted by its suggestiveness. (f. in this respect
Bhav.’s descriptions of the zugH forest, the cemetery and the
river Godédvari, with Kali. descriptions of the Gandhamidana
(Vik.). Himélaya Kum. T and the confluence of the Ganges and
Yamung ( Rag XIII) The plays of K4lidasa on the whole do
not much aim at giving a realistic picture of the life of the
society of his time; Bhavabhiiti’s do. The characters of Kali-
désa are more romantic and idealistic in their conception,
those of Bhavabhiiti more realistic and varied.

III. THE PLAY.
1. THE PLOT.

Tue reertps—After the benediction the poet gives a brief
account of himself and then introduces to the audience the
characters just to enter on the stage.

ACT 1.

Scene 1. Kdmandaki’s convent,

Kamandaki and AvalokitA speak of the desired match
between Mélati and MAadhava in furtherance of a solemn en-
gagement made by their fathers-wlen students that they would
join, in wedlock, their children. Kdmandaki, who had secret in-
structions to bring about the much coveted connection, feels
encouraged to pursue her plans on learning from Lavangika
that love has struck root in the heart of MAalati, as she often
saw Madhava passing by the street that fronted her mansion and
that Mélati had actually drawn his likeness to dispel her love-
longing. Lavangikd takes the wise step of handing over Madh.'s
likeness to Manddrikd from whom il was expected to find its
way to MAdhava himself. Avalokita tells Kamandaki how, she
too, in anticipation of the wishes of the latter, has induced
Médhava to go to the grove of Kéma where a fair was to be
held and so he might see MAlati. The conversation then
incidentally turns upon S‘mda’ mini, a former pupil of Kéaman-
dakf, and they talk of her attainment of miraculous powers by
the practice of Yoga. They also wish that they could bring
about the union of Makaranda, Médhava’s friend and Mada-
yantikd, Nandana's sister.
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SceNe II. Tar GrOVE oF KAmA.

Kalahamsa, Mddhava's servant, goes with the portrait drawn
by Milati to the Madana garden and sits there waiting for
Midh. and Makaranda. Maka. who also goes to the same
garden in search of his friend, finds him there but much
changed in appearance and he at once guesses what the matter
might be. On meeting Méadhava he asks him the cause
of his despondent mood., M4dh. confesses to him his love for
Miélati, telling him how at the very first sight she had made a
complete conquest of his heart. M4lati betrays signs of a
consuming passion for some fortunate youth, as Midhava at
first supposes, but the subsequent behaviour of Milati and her
companions shows that he is the actual object of her love.
Nay, Lavangik4, Mélati’s confidante, approaches Madh. and
apparently praising the wreath which Madh. was then weaving,
tells him 1 enigmatical terms that his union with Malati
would be the most desirable thing. She then takes away from
him the Bakula-wreath on which her mistress has set her
heart. Maka. thinks that this is encouragement enough and
asks Madhava to be hopeful. Kala., who overhears them now
approaches the two friends and offers MAdhava's portrait
delineated by Maélati, which clears up all doubts in the matter.
Makaranda asks Mddhava to paint Malati by the side of his
picture which Médhava does, although with some difficulty.
Mandérikd comes at this time and takes away the picture-board.
The act ends with a description of Madhava’s love pangs.

ACT IIL
Interlude~~After the meeting in the Madana-garden Malati's
passion grows intense and consequently her love-torment
becomes more unbearable. And to make matters worse she is

affianced to Nandana by her father at the instance of the King,
Scexe . Tue Waite Housk.

Conversation between Mdlati and Lavangikd. Milati takes
from Lavangikd the chaplet of Bakula flowers woven by
Midhava. Lavangikd tells Mdlati how Madhava, too, is
cruelly smitten with love and shows her portrait drawn by
him. Milati looks at it, reads the stanza subscribed by
Madhava and expresses her wish that all should be well with
the youth, She, however, feels her own anguish grow more
poignant and describes her state to Lavangikd. The latter
insinuates Love marriage but Malati, true to her instincts,
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rejects the proposal, saying that she would rather die than do
any thing unworthy of a maiden of noble extraction.

Scene [T, Prace THE SaM,

Kéima. comes with her pupil Avalo. to see Médlati and
expresses her anxiety on her account on beholding her sad
condition. She then tells her how she is betrothed to Nandana
by her father, tries, by using cunning words, to create in her
mind distrust about his doings and disgust for Nandana,
enlogises Mddhava and by shrewd allusions to the espousal of

S’ak. by Dushyanta and other historical matches of that kind,
prepares her mind for a marriage by self-clioice,

ACT TIIL
Scexe I BrURIVASU'S MANSION,

Conversation between Buddharakshiti and Avalokitdi—
Madhava is induced to go to the Kusumdkara garden where
M4l also was to go, Budhara. seizes every occasion to create
in Madayantika’s heart a feeling of love for Mak. and snecceeds
in her object so far as to make her long for a sight of him,

Scexe IT.  Trar GARDEN.

Kém. first enters the garden and in her soliloquy describer
the change she has wrought in Mé4l’s thonghts. Ma4l. and Lav.
follow her. Madh., too, enters unobserved and watches their
movements as they are engaged in culling flowers, As he now
sces Mal. with the eyes of a lover, she appears more charming
to him—the inflamer of his passion and the sovereign balm to
his eyes. Kéam. asks.Mal. to desist from plucking flowers any
more as she finds her exhansted and when they had all sat
down, describes to her Méddh 's love-affected condition in very
pathetic terms. Tav. replies by giving her an equally touch-
ing picture of Mal.’s sad plight. Kam.. expresses her anxiety
regarding Méadh.'s welbeing. Here the talkers are rudely
startled by a voice announcing a tiger's escape from his cage,
deseribing the terrible havoc made by the monster and asking
men to save their lives as best as they can, Buddhs suddenly
enters in alarm and asks them to save her friend, Madyantik4,
then attacked by the tiger. All rush forth to the scene, and
ave glad to see Mak. come to the rescue; but their momentary

joy changes to pain when they see Mak. faint by the wound
mflicted by the tiger, although the beast falls under Mak.’s
stroke. Mada. supports her gallant rescuer as he leans on
his sword. Ma4dh., too, swoons away.

————————p
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ACT'IV.
SceNg—TaE Same CoNTINUED,

The two lovers soon recover and the party is again engaged
in conversation when a messenger enters and tells Maday. that
the king has given Mal, to Nandana, her brother, with Bhii-
rivasn's implied consent and asks her to come away to share
in her brother's joy. This news fills Mddh. and M4l, with
despair, Maday., who was deep in love with Mak., as shown
by the loving glances she had been casting at him, expresses
her joy at the wished-for connection and departs. Kam.
cheers up M4l. and MA4dh. by oxplaming to them the real
import of Bhiiri.’s enigmatical words which really meant that
the king had power over /s daughter alone (and not his-Bhiiri-
vasu’s), and encourages Madh. further by assuring him that she
would bring about his marriage with Mal. even at the cost of
her life. Kém. is called away by the queen, with Mal, who
departs with a heart heavy with angnish. Madhava, full of
despair, resolves on a desperate expedient and enters the city
with Mak., having waded through the confluence of the Pira
and the Sindhu.

ACT V,
Scexe I. Tae Vicniry or THE CREMATION (FROUND,

Kapélakundald enters and after describing her journey
through the air by the power of Yoga, says that the maiden
wanted by her Guru for being offered to Karild was to be
found in the neighbouring city and that she would proceed to
look for her. Before she starts, however, she notices Méadhava
advancing towards the burning ground.

Midhava now appears on the scene, describes in a soliloquy
the deep impression made by Mal.’s charms on his mind and
expresses his vehement desire to see her. He then calls ont to
the goblin host haunfing the cemetary and offers human flesh
for sale. As he walks on, he describes the wild sports and the
ghastly meal of the fiends and finally veaches the river skirting
the burning ground, when, all on a sudden, a plaintive voice
fallson his ears,

Scexe II.  KarALd's TEMPLE,

Aghoraghanta, and Kapélakundald are discovered making
preparations to offer up M4lati to ng’LmBndn, whom they praise
in a style and metre suitable to the terrific nature of the
Goddess. Thev ask Mal. to sav her last pravers and think of
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the person most beloved by her. She professes her love for
Méidhava., On recognising her voices Madh. rushes forth and
interposes himself between Aghoraghant and Mélati, As some
hot words are exchanged between the two, Aghora. and Madh.
leading to a scuftle, the voice of Kdmandaki is heard outside
asking the soldiers in search of M4il. to surround the shrine of
Chamund4 as the place where Mal. could, in all certainty, be
found. This fills Aghor. and Kapdl. with alarm; the two
combatants ply on their swords with increased energy and
Aghoraghanta falls and thus meets with a doom he so richly
deserved.

ACT VI

Scenn L

Kapélakundald enters and expresses her resolve to wreak
vengeance upon Madh. for having slain her Guru. In the
meantime a voice behind the curtains announces the celebration
of Mal.’s marriage, asks all those concerned to be ready to
receive the bridegroom’s party that was approaching and
conveys to Malati her mother's bidding in accordance with
Kéma.'s injunctions to repair to the temple of the town-deity
that all obstacles should be warded off. Kapal. is glad to hear
this as she might find an opportunity, in the bustle of the
marriage, to carry out her wishes.

Scexe TI. Tup Insioe oF 7uE TEMPLE.

Madh. and Mak., stationed in the interior of the temple,
observe Malati coming and are greatly struck with the princely
wealth of Bhirivasu, as evinced by the gorgeous dresses and
the glittering jowel-ornaments worn by MAl’s attendants and
rolatives. Kém., M4l and Lavangikd now enter and give vent
to their feelings. A servant now Lnters bringing with him the
bridal dress and ornaments to be worn by Malati in the
persence of the deity and delivers them over to Kdmandaki.
Mail, and Lav. then enter the interior of the temple at the
bidding of Kém. who stays behind under the pretext of examin.
ing the ornaments. M4l. in her utter despair opens her heart
to Lav. in the hearing of Madh. and Mak., telliug her how
deeply she loved Mddh. and how life would be hateful to her
any more under the circumstances, declares her resolve to put
an end to her wretched existence and asks her to assist her in
carrying out that resolve, As she falls at Lavangika's feet the
lutter beckons to Madh, to ¢ome and stand iu her place which
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he readily does. The supposed Lav. then asks M4l. to embrace
her. Mail. gladly complies with this request, addresses a long
speech to her friend, and as a last token of friendship, wishes
to put the Bakula wreath—the only object dearest to her as
woven by her chosen lord—round her neck. But when proceed-
ing to do so she discovers her mistake and starts back in con-
fusion. Médh. then tells her that his love-torment was none
the less intense than hers, and that the knowledge that she too
loved him was the only means by which he could support hife.
Seizing this opportunity Mak. and Lav. suggest a love marriage.
Mal. shudders at the idea when Kéma. suddenly makes her
appearance, cheers up Mal. and asks Madh. to accept M4l. as a
gift from the God of Love. This done, she asks Mak. to put
on M4l.’s bridal dress and get married to Nandana under that
disguise, She then directs M4dh. and M4l. guickly to repair to
her own sanctuary where preparations were already made by
Avalokitd to celebrate their nuptial ceremony, which they do
accordingly.
ACT VII.
Sceng I, Nanpana's MAnsion.

Buddharakshitd enters and tells how cleverly Mak. main-
tained M4l’s disguise and how after the celibration of the
marriage and their coming to the bridegroom’s house poor
Nandana was deceived and offended by the supposed Mélati.

Scexg II. Prace—Tur Same.

Mak. and Lavan. are disclosed. Mak. pretends to be asleep.
Buddh, and Maday. now enter, the latter with the object of
chiding Mal. for her rude behaviour towards her brother.
Lav. and Bud cleverly lay the blame on Nandana. Mada. tries
to defend her brother by saying that even if Nandana was the
offender, the cause was to be sought in Mél.'s too much talked
of love for Madhava. Lava and Budh. then cunningly turn the
conversation on Mak. and elicit from Maday. a confession of
her love for Makaranda. They work up her mind for a
Gandharva marriage. Mak. then throws off his disguise and
appearing in his true character takes hold of Maday.'s hand
addressing her lovingly. Lava. then asks them to go, under
cover of the night’s darkness, to where Mal. and Madh, had
already gone. The-party then leaves for Kam.s dwelling by
a private passage.
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ACT. VIIL

Scene I. Puace-THeE GrOVE NEAR Ka'M.’s DWELLING,

MaAl and Madh. are discovered seated on the margin of a
well after an evening bath some day in the sultry season.
Avalokitd joins them. MAl is very reserved, and shy and is
taken to task by Avalokita for refusing to take part in the
conversation and thus denying to Madh. even the pleasure of
hearing her speech, The conversation turns on Mak. and
Mada., and Madh, expresses his diffidence as to Bud.’s success
in her undertaking. Ava. sets his doubts at rest and asks
him what reward he would give if some one were to tell him
of Maday.'s being won.

As they are thus talking they hear the sound of appro-
aching foot-steps and presently Bud., Lav. and Maday ., accom-
panied by Kal., come up in confusmn "and apprise Madh. of
their being surprised by the city police and Mak.'s single
handed fight with them. On hearing this Madh., after having
addressed a word of encouragement to Maday., runs with Kal,
to his friend’s rescue. Mal. sends Ava. and Budh. to Kam. to
tell her of Mak.s adventure with the police and also de-
spatches Lava after her lord to caution him to be careful in
his fight. ~

Scexe IL Prace-THE same.

Kapal. now enters, snatches away Mal. thus left alone and
flies with her off to mountain Sriparvata, wishing to put her to
a cruel death. After a while Kal. returns and expresses
his gratification at the happy issue of the affray. Madh. and
Mak., too, return after a time after being honoured by the
King, pleased at their extraordinary valour, wishing to com-
municate the happy news to their beloveds. They meet Ava.
and Lav. who were searching for Mal, but to their anxious
enqhi\fi"é*sf the latter had no satisfactory answer to give. Mak.
suggests that Mal. might have gone to Kama.'s abode and to
it, full of misgivings, they all direct their foot-steps.

ACT IX.
PADMA’VATI AND ITS NEIGHBOURHOOD.

Saudamini arrives at Padmavati, wishing to find out Madh.
and to cheer him up with the news that MAal. was quite safe.
Struck by the beauty of the scenery of the place she describes
it and then starts on her mission,

3
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Scexe 1.

Madh. and Mak. make their appearance. Mak. bewails the
irony of fate that had reduced them to such a miserable plight.
Madh. gives vent to his grief caused by Mal's sudden disap-
pearance although Mak. tries in vain to divert his mind. The
beauty of the landscape and the setting in of the rainy season
so intensify Madh.’s grief that he actually swoons, Mak. is
alarmed on his friend’s account and bursts into sad lamenta-
tions. M4dh. regains consciousness and driven almost to the
verge of insanity, addresses a cloud in touching terms and asks
it to compose his beloved in case it saw her and to tell her
about his own sad state. Next he sees the form of MAl
apportioned in the forest, goes on addressing his prayers for
news about her to peacocks, cuckoos, monkeys, elephants &c.
but finds them unheeded, calls out to Mak., soliciting an
embrace from him and swoons again. Mak. now pours forth
the most pathetic laments and bereft of his friend wishes to
throw himself into the Paitalivati. Saudidmini suddenly
appears and prevents him from taking that step by telling him
that Mal. was quite safe and that she had a token from her.
The two then hasten to Madh.’s rescue who regains conscious-
ness just as they approach him. As Madh. addresses the
wind, Sau. drops the Bakula wreath into his hands. She then
comforts the two friends by telling them how Kapal. had
carried Mal. away with the intention of putting her to death
but how she rescued her. She then flies up into the sky with

‘Madh., and Mak. goes away in search of K&m, to communicate
to her the happy news.

ACT X,

Kamandaki, Lavangikd and Madayantika lament the loss of
Mal. and resolve to put an end to their lives by throwing
themselves from the top of a hill that was girt by the
Madhumati. At this critical moment they suddenly see a flash
like that of flightning, followed by Mak. and learn from him
that that was the work of a Yogini ( Sau. ). Just at the time
a voice behind the curtains announces that Bhirivasu, unable
to bear MAl's separation, was approaching the mountain
%ﬁlxamabiadgwith intention to cast himself into fire. This is

ollowed by a wailing cry from MAal. who asks her father to
degist from the rash acte Now appears Madh. bea,rin%‘ in his

arms Mal. who isin a trance, He tells them how he came
there from the mountain Sriparvata with Sau. They then call
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upon her to come to their rescue once more. At this time a
shower from the élouds calls back Mal. to her senses and the
whole party hear the voice of Saud. from behind the curtaing
announcing how Bhilrivasu was turned back, when just about
to throw himself into the fire, by her words. At the conclusion
of her speech the Yogini is reen descending from the
sky. All rejoice. KAm. raises up and embraces M4l. as she
falls at her feet. Sau., too, now comes up and bows to Kdm. as
her old pupil. Madh. and Mak. now find with wonder that their
benefaciress was none other than KAm.’s beloved pupil Saud4-
minj. Kém. praises Sau. for what she had done. Sau. now
delivers a letter from the King, written in the presence of
Bhiirivasu and addressed to Mddhava, containing not only his
approval of the two secret marriages but his entire satisfaction
with the sons-in-law. As they are thus talking, Avalokita,
Buddbarakhsitd and Kalahamsa come and join them. Kim,
expresses her satisfaction at the happy turn of events, but
Sau. remarks that happier still must be considered the fulfil-
ment of the long cherished desire of the two ministers to have
their children united in wedlock. This remark as much takes

Mal. by surprise as it does M4adh, and Mak. Kém., however,
explains matters and all is well that ends well,

2. GENERAL AND CRITICAL REMARKS,

The MalatimAdhava, like the Abhijnénas’akuntala, is a love
play, or rather a dramatic romance. It is not, however, the
poet’s master piece. It ranks second to the Uttar. in which
Bhav.'s powers as a poet have reached their culminating point,
Bhavabhiiti was, by the natural temperament of his mind, better
fitted for the Karuna Rasa than for Syngira and hence he could
not write a love play with equal success. The plot of the MA4l.
MAd, is not based on any historical event but is, as already
remarked,a work of the poet’s fancy. It was this that gave a free
scope to the poet’s creative power and enabled him to dispense
with the minute and over-elaborated rules of Indian Dramaturgy.
The language through out is highly elegant, vigorous and bold
where necessary, very beautiful and tender in its conversational
parts and though impassioned rarely vulgar. It is sublime in
its poetical portions. The monotony of the plot is relieved by
such events as the escape of the tiger from the cage, the ghastly
scenes in the cemetery and the mid-night revelry of the ghosts
and the fight with the police men, The play is embellished
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with no less than 238 g'loks in 24 different metres which are
highly musical. Tt is to be noted, however, that there is not a
single stanza in Prkrit in the whole work. The poet shows
great skill in selecting proper metres to express particular
feelings. The play also contains many pithy sayings. The
similes, although not always happy, are often good and some-
times forcible.

A distinguishing feature of the present play is the unien of
two events the marriage of the principal Hero and the Heroine
and that of Makaranda and Madayantikd.* These two events
are so cleverly conceived and skilfully interwoven that they
look like the parts of a connected whole, thus giving variety to
the plot without detriment to its unity. The poet shows great
constructive skill in contriving a love marriage between Mak.
and Maday., the sister of Nandana, the bridegroom; elect of
Milati. By this he awakens interest in the andience and paves
the way for the pacification of Nandana and the king. ‘The
incidents of the story’ remarks Wllson ‘are varied and some of
them highly dramatic. They are rather diffusely spread out,
but they are all essential to the denonement, the concurrence of
all parties in the union of the lovers’ Dr. Bhindarkar thinks
that the events subsequent to the scene in the cemetery look
like clumsy appendages and not like parts of a whole, and that
the poet represents Kapailakundald as carrying away M4l
simply to give him an opportunity to display his power of
depicting the feelings of a man in Viraha. This censure,
coming as it does from such an high authority, is only partly
just. That the poet has a strong desire to show his power of
delineating the love-lorn condition of a lover we admit; we
also concede that the poet wants the Kaliddsian skill of
arranging the incidents into a shapely whole. But we fail to
see how the subsequent events do not naturally arise out of
what precedes. If fault is to be found with the arrangement
of the play the same may be said of the fifth Act. It is also
brought in simply for the purpose of depicting the Adbhuta
and Bibhatsa Rasas. It could also have been omitted without
interfering with the continuity of the plot. It is quite natural
for Kapalakundala/ to burn with indignation and seek to

* The fervour of attachment which unites the different personages of the
drama so indissolubly in, life and death, is creditable to the national
character. Unless instances of such disinterested union had existed, the
guthor could scarcely have conceived, much less depicted, it. Wilson.
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avenge the insulting death inflicted by Ma/dh. on her Guru.
Unflinching devotion to one’s Guru, whatever his profession or
creed, is a characteristic of the Indian religious students. The
events of the 7th and 8th Acts are also necessary to carry the
plot to its legitimate end, v7z. the conclusion of the two
marriages without any hitch and the removal of the King’s
anger. It can also be seen that the poet’s boast expressed in
the words syRa ar Fazd o wgige vt (p. 216) is not altoge-
ther unjustified. He has shown considerable skill in keeping
Bhurivasu, the man who really sets the whole machinery in
motion, behind the screens so much so that even Mal, knows
the real truth only when the final catastrophe is nearly
reached. The interest once awakened is well borne up. The
principal characters are gathered together in the last Act and
placed in a’very critical state and the fate of almost every
person is made to depend on the solution of one mystery, viz.
Mal.’s safety.

Another point which redounds to the credit of our poet is that
his heroes know of one love only. Madh. and Mak. are in this
respect superior to Dushyanta, Puriiravas, Harsha and others.
For this reason the usual love intrigues and the clever but often
unsucessful subterfuges employed by heroes find no place in
Bhav.'s plays. This accounts also for the absence of the Vidu,
the hero’s accomplice in love matters, in his plays. The loves
of Mal, and MAdh., although vehement, are pure and restrained
by a proper sense of personal dignity and honour.*

It is rather strange that the poet should have chosen
persons professedly of a different faith and religious character
from his own to bring about the main issue of the piece.
Kam. was probably selected as the least likely to rouse any

* The following quotation from H. H. Wilson will be of interest :—The
heroine of this drama is loved as a woman : she is no goddess in the estima-
tion of her lover, and although her glances may inflame, no hint is' given
that her frowns can kill. At the same time, Madhava’s pasion is as meta
physical as need be, and : ’

Malati alone,
Heard, felt, and seen, possesses every thought,
Fills every sense, and pants in every vein.

The passion of Malati is equally intense with that of Juliet; but her
unconquerable reserve, even to the extent of denying her utterance to him
she loves more than life, is a curious picture of the restraint to which the
manners of Hindu women were subjected, even whilst they were in enjoy-
ment, as appears from the drama, of considerable personal fredom.
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suspicion in the heart of the King or Nandana about her
taking any part in the plan that was being hatched behind the
curtains to defeat their object. The characters although not
much varied are well sustained. Madh. is bold and faithful in
his love to the last. Mal.,, although powerfully affected by
love, does not allow her passion to override her good manners
and sense of family honour. Mak. is brave and sincere in his
love for Madh. for whom he lives or dies. The ascetic, a
worthy disciple of Chanakya in policy, is firm-minded and
unerring in her designs and persevering and cautious in their
execution, Lav., Avalokitdi and Buddha., display a charming
mixture of shrewdness and affection, faithfulness and per-
severance, while Sauddmini’s benevolence and magnanimity
are well contrasted with Kapalakundald’'s selfishness and
malignity.

It now remains for us to point out the defects.* These are
very few and are more than counterbalanced by the merits.
The first and foremost of these is the use of long and often
puzzling compounds and obscure words. Ina few places the
style is laboured and borders on obscurity. The third and the
seventh Acts are disfigured by descriptions which are need-
lessly pushed to a monstrous length, viz., those of Mal.'s love
pangs, the havoc made by the tiger, and Maday.'s sad plight
due to love-torture-descriptions which are really an outrage
on the rules of good style. We have already remarked that
the denouement is faulty to a certain extent. In his zeal to
give us masterly descriptions the poet did vot attend to the
proper grouping together of the different incidents. His
observance of the canons of Dramaturgy also accounts for
this. The number of the Acts could have been also reduced.
The 3rd and the 4th Acts could have been well amalgamated
and 6th, 7th and 8th reduced to two. TFor the same reason he
has also failed to do justice to his hero. For, some of the
positions in which the Nayaka is placed do mot revert to his
credit. According to some the use of preternatural agency is
a defect, But that is not our opinion. We have shown in

? The-over elaborated and fantastic style of Bhavabhuti, especially in the
M4l Méidh., has produced g result 80 artificial and purely literary, that
Mr. Grierson declares :—‘ I do not believe that there ever was even a Pandit
in India who could have’ understood, say, the more difficult passages of
Bhavabhuti at first hearing, without previous study.’ Frazer, Lit. His, of
India,



27

our notes that the agency employed is neither superhuman
nor supernatural. It is quite within the competancy of man to
gain powers such as those mentioned in the 5th and 9th Acts.
Again when judging of the merits or faults of ancient great
Jpoets, we must not apply to their works the modern criteria of
judgment or apply them at least very cautiously. We must
take into account the tastes and tendencies of the times in
which they lived. Looked at in this light, the use of long
oompounds &c. cannot be regarded as a blemish. In this the
poet only yielded to the tendency of the age in which he lived.
Perhaps these were regarded as beauties by the Pandits of
those times whose opinions are condensed in the remark of
Dandin—3{ier: qRegRadazaey SEaa | gifqorami—Lengthy
compounds which constitute a vital force form the very life of
prose, as also of verse in the case of the Gaudas &c. Perhaps
the audience for which Bhav. wrote was accustomed to such
sort of compounds and grasped the meaniug more readily than
we can do now.

B —

3. TECHNICAL REMARKS.

The Malatimddhava belongs to that division of dramatic com-
positions which is térmed ¢ Prakarana.’ The subject matter of
a Prakarana must be drawn from worldly life and a work of
pure invention.* Love should be its predominant sentiment,
and the hero must either be a Brihmana (as in Mrich.), a
person of a ministerial rank (as in the present play), or a mer-
chant (as in Pushpabhushita) and of the kind called Dhira-
pradantd (bold and pacific). The heroine may be a woman of
family (geef), or a courtesan ( afovwr ) or both. The Prak. is
called 5T according to Bharata (See Jag. p. 10) in the former
case and gafiot in the latter. The acts should not be less than
five and more than ten. In all other respects it coincides with
a Nataka (See Sec. I). We shall find that all these conditions
are, in the main, fulfilled in the Mal. Mad.

The Vastu ( also called gfag@ ) or plot of this drama is two-
fold. (1) Principal (gwyq) and accessary ( wwdiirw ). The

* HY IH TAGNNT SRENTY | AGRIRANGNARNE FAR NG
1 1l Sresanet @ TR | 3 AR AR RN
aifew g QT g Foolt atvRr Aur | SRYNT peen AT A

74 s
See also WY quoted by Jag. pp. 10, 11,
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principal relates to the love of Madhava and Ma’lati, the chief
hero and the heroine. The accessary refers to the love of
Makaranda and Madayantika, the hero and the heroine of the
Patakd.’ This Patakd runs through the-whole of the play. The
hero of a Pataka is called Pi’thamarda.

The Bija or seed from which the present plot arises is the
promise made to each other by Bhurivasu, the minister of the
king of Padmavati and Devara’ta, the minister of the king of
Vidarbha, when still students, in the presence of K4mandaki, then
their school-mate, afterwards a Buddhistic ascetic, that in case
one got a son and the other a daughter, they would join them
in matrimonial alhance. This Bija is slightly indicated by the
words of Ka/m. 37,q 7157 agi: HEQUowY: &c. and the sl. @gogdy &c,
p- 13. The s1i¥q ¢ beginning or setting on foot of the enter-
prise is indicated in m&(ﬂ'ﬂlﬁm &ec. 1. 9.

For the five Sandhis, see p. 1.

The Mukhasandhi (having 12 angas) which is a combination
of Bija and A'rambha and in which the seed is sown, so to
speak, with its various Rasas (as in JiFerqRaAf= &c. 1. 19.),
comprises the events of the first two Acts, viz. the first sight of
Ma/lati, the incidents of the Bakula-wreath and Ma’dhava’s
portrait drawn by Ma'lati, the love pangs of Ma'dhava and
Milati, and the cunning speeches of Ka’mandaki calculated to
intensify Ma'lati’s love for Ma'dhava.

The Pratimukhasandhi (which has 13 angas) is a combi-
nation of Bindu and Prayatna. It takes up the 3rd and 4th
acts, and indicates a further sprouting up of the Bija. Bindu
is the development of some incident which maintains the con-
tinuity of the plot and helps on 1its progress. It is here, the
desire of Madhava to see Mélati caused by his love for her
which grew ever more by the contrivances of Kamandaki and
her pupil Avalokiti, and the incident of the tiger &c. The
effort is indicated by aeadut gwamy get: &e. (IV. 5 p. 90). Its
chief events are the conversation of Kamandaki with Malati in
the hearing of Madhava, the tiger's attack on Madayantika, the
swooning of Madhava and his recovery at the words of Malati,
the message with regard to Malati's betrothal to Nandana by
the king, the shrewd insinuations of Kamandaki at the pro-
posed match and ilie despair of the two lovers.

The Garbhasandhi (having 12 angas formed by the union of
the Pata’ka and Pra'ptya's'a’ or the hope of success), spreads
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over the fifth, the sixth and the seventh Acts. In it the plot
attains further development both under encouragement and
resistence (the attainment and the non-attainment of the
desired object). Its chief events are the scenes in the crema-
tion ground, the scene at the temple of Kara/la/ and the fall of
Aghoraghanta beneath the sword of Ma'dhava, the marriage of
the supposed Ma'lati with Nandana, the secret marriage of
Malati and Madhava and the elopement of Makaranda with
Madayantika.

The Avamarshasandhi (having 13 angas) consisting of the
union of the Prakari and Niyata/pti or the certain attainment
of the end, which, however, is yet postponed by fresh impedi-
ments and disappointments, fills up the 8th and the 9th Acts.
Its chiof events are Makaranda’s falling in with the city-guards
and Madh.’s and Mak.’s fight with them, Mal'.s being carried
away by Kapa'lakundald, and the consequent despair of MAdh.
and Mak., and the timely appearance of Saudimini’.

The Nirvahana Sandhi (which has 14 angas)—the final
converging of all events towards the one goal, forms the subject
matter of the 10th Act. Tts principal events are the rescue of
Ma'lati by Sauda/mini/, the union of Ma/l. and MAdh. and of
Maday. and Mak. and the king’s consent to their marriages
with Nandana/s approval.

4. THE TIME REQUIRED BY THE EVENTS
OF THE PLAY.

0:0

It is (very) difficult to fix exactly the period of time required
by the events represented in the play. The whole action seems
to occupy a period of about three months—probably a little
less. The events of the first two acts occupy one day. The
action commences, at the earliest, on the first of the bright half
of Chaitra, as Ma’dhava is represented to have gone to the
grove of Madana to witness the Madana festival ( see
Avalokita/'s speech on page 18). And the Madana festival is
celebrated in Chaitra. According to a Com. on Va'tsya'yana’s
Ke/masiitras this festival is held on the 1st of Chaitra. It
probably thus began and ended on the 5th. Prof. Wilson, in his
notes on Ratna’vali, says, it was celebrated on the 13th and
l4th of the bright half of Chaitra, while according to M,
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Williams it was celebrated on the full moon-day of Chaitra.
When Makaranda meets Ma/dhava, it is about noon, as appears
from the words of Mak. €@ ISEATEATR aTA: &o. p. 23. The
conversation lasts for an hour or so and the sun is in the
middle of the sky, exactly overhead, when the two friends rise
to go home (see p. 41 Mak.’s speech). The events of the 2nd
Act, too, happen in the latter part of the same day, as is clear
from the conversation of the maids in the Praves’aka, They
terminate with the talk between KAm. and M4l. and Lavangika
in the evening (see Sl. 12). A period of about a month and a
half iritervenes between the events of the first two Acts and
those of the 3rd. And taking into consideration MAlati's
extreme modesty, such a period is necessary for the changes
wrought in her feelings by Ka'man. as expressed in the words
ften FeftqaET ad@sivdegant (111 1), Tt is the 14th of the
dark half probably of Vais'a’kha on which the business of the
third Act begins. Ma/dh. and Mak. are in a trance at the close
of the Act, and they regain consciousness at the beginning of
the 4th Act. The events of the 4th Act, therefore, happen on
the same day. Ma’dh. on hearing the news that Mal.’s mar-
riage with Nandana was almost settled on account of the king's
interference utterly despairs of the hand of Ma4l., goes to the
cemetery at nightfall and passes the night there in the hope
that the tenants of the cremation ground might, at least, favour
him. In the meanwhile Ma’l. 1s taken away by Kapa/lakundala/ to
the temple of Kara/la’/ to be offered as a victim to that goddess
on the same night. These events which form the subject matter
of the bth Act take place on the night of the same day. ( Vide

Lav.’s speech on p. 1833). Thus the events of the 3rd, 4th and
5th Acts occupy one day and one night.

An interval of about a fortmight must be reckoned as separa.
ting the occurrences of the 6th Act from those of the Sth—a
period necessary for Ma/'l. to recover from the effects of the rude
shock she had received by being suddenly carried to the cemetery.
Mal’s marriage with Nandana must have been fixed for some
day carly in the dark half of Jyeshtha, probably the 3rd or 4th
day. And the marriage of the supposed MAl. with Nandana
takes place on that day. The covert marriage of the real MAL
with M4adh., described in the 6th Act, also takes place on the

same day. The incidents mentioned in the 7th and the 8th
Acts occur some four days after. For at the commencement of
the 7th Act, we are told that the bridegroom’s party returned
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that day, with the bride to Nandana’s house. And the bridegroom
is generally entertained for four days by the bride’s father. So
that that must have been the 7th or 8th day of the dark half
of Jyeshtha. And this conclusion is based on the following
facts. When the real character of Mak. is revealed to Mand.
and their love marriage determined upon, they are asked to
repair to Kdmandaki’s dwelling under cover of the dense dark-
ness (See sl. 3, p. 158) of the midnight. On the same night
Ma/l. and Ma/d., too, are described as having taken their evening
bath, so pleasant in the days of Grishma (See p. 161, fFrafdafisn-
Rae@am &c.). From the 1st sloka of the 8th Act it appears that
the moon was just rising then. And the fight between Mak,
and Mad. and the city guards was witnessed by the king when
the moon was brightly shining. So it was pitchy dark when
Mak., and Maday. left Nandana's house; the fight continued for
gome time and by that time the moon was high up in the sky
This can be possible only on the 7th or 8th of the dark half of a
month., Thus it is clear that the events of the 7th and 8th Acts
must have happened on the 7th or 8th day of the dark half of
Jyeshtha. The incidents which form the subject matter of the
last two Acts must have happened on the following day. Ma/l.
was borne away by Kapilakundala just after midnight. Madh.
and Mak. must have searched for her the whole of the following
morning. When Sau. comes to look for Médh. it is mid-day
(See p. 178 =17 & Requeg &c ) and that must be .the mid-day
of the same day, as Sau. must have started in search of Madh.
just after her rescue of MAl. from Kapédlakundald’s hands.
All these events could easily be thrown back by one full month,
but for the mention of the setting in of the rainy season and
the fall of the first shower, Thus we conclude that the events
of the 9th and 10th Acts must have occurred on the 9th of
the dark half of Jyeshtha.

5. CHARACTERS OF THE CHIEF
DRAMATIS PERSONAE.
Ka'MANDAKI.

The most conspicuous personage in the play is certainly
Kéamandaki, a Buddhist female mendicant, who, as Bhiri-
vasu’s chief_agent and trusted friend, holds the threads of
the plot in her hands. Actuated by nothing but a pure
feeling of friendship for Bhirivasu and Devarita, and a
sincere desire to promote the well-being of their children, she
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works, heart and soul, to lead to a successful termination the
cause she had espoused and to it she subordinates even the
observance of her religious rites (see Avalokitd’s speech on
p. 13). Fully conscious of her displomatic skill, Kdm., at the
very outset, outlines the course of action she had chalked out for
herself in the words afg: aa’mgw &e. (p. 20), and. the success
she finally attains shows that this was no idle boast. She
acts as the tender-hearted foster-mother to Ma4l.,, nay, she
is more than a mother to her even. In her is centered all her
joy ; (¢f. Mak.’s speech wreeft qredifa MzA wwadt w. p. 36 ).
How deeply she loved Mal, appears from her readiness to put an
end to her life when the latter was taken away a second time
by Kapalakundals and she was unable to get the slightest
inkling about her whereabouts. Assisted by her pupil,
Avalokitd and her friend Buddharakshitd, Kim. tries to be-
get in Mal.’s heart a love for Madh., which, she seizes every
opportunity to foster by giving her a lively description of
Madh.’s youth, personal charms and accomplishments, arranges
secret meetings, cunningly suggests the course to be adopted by
narrating love stories of old, and thus prepares Malati’s mind
(agy fAmgaa® &c. IIL 1) for a marriage by self-choice. At
the same time she takes good care to create in Ma/l. an
extreme disgust for Nandana. She offers consolation to the
two lovers when driven to the verge of despondency, after love
had wounded the minds of both equally, and tries to keep up
their spirits by holding forth hopes of a successful future, to
ing about which she would not mind the loss of even her life.
{See IV.5). When Mal. was kidnapped by Kapa/l. she leads
the search for her and rightly suspecting the hand of Aghora-
ghanta in the matter asks the men to surround the temple of
Kara/lo/. .
The news that the king had given away Mal. to Nandana
came like a thunderbolt on the two lovers, who thought that
Ka/m.'s efforts could then be little expected to be crowned with
success. But Ka'm. could see Bhirivasu's real meaning through
the enigmatical words used by him in his reply to the king.
She rises equal to the occasion and finding no other remedy
to frustrate M4l.’s marriage with Nandaha, takes the bold step
of asking Mak. to assume the disguise of Mal. by putting on
her wedding garments and ornaments ; and the incident is so
well planned and managed under her guidance and advice
with such dexterity, that poot Nandana is thrown off his guard
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and finally finds himself completely balked, She is less active
in the last four acts where her place is taken by her former
pupil Saudémini, who rescues Mal,, cheers up Madh. with the
news that Mal. was alive and ﬁnally reunites the two lovers but
only through her regard for Kdm. Thus it will be seem that
Kam. ably acquits herself of the onerous dnties of a Nisrishtirtha

ditd which she had willingly taken upon herself to discharge. »~

Ma’pHAVA.

Madhava, the Hero of the play, is what a Dhiras’dnta®
Niéyaka ought to be. He has most of the generic qualities of
the hero, us described by writers on d.ra.muturgy He is young,
modest, munificient, of sweet address, eloquent, of illustrious
lineage, intrepid, and above all, indebted in no small measure
to nature for an external which at the very first sight deeply
wounded the heart of Malati. Excepting these general
qualities, however, there is nothing special about him to rouse
our admiration for him, Perhaps the stringent rules of
dramaturgy (which require the hero of a Prak. to be possessed
of ordinary qualities only) prevented vur poet from investing
him with a character that would make the nearest approach to
Re/ma or place him on a level even with Dushyanta.

He falls a helpless victim to love at the very first sight of
Mal. He is not able to resist its influence at all even for a
moment, though his extreme youth is some justification for
this. He takes the desperabe step of selling even human flesh
to the infernal tenants of the cemetery in the hope of gaining
their help. The only redeeming trait in his character is his
deep love for MAlati. It is the tich exhuberance of his
‘passion, which continues to the last, that secures our sympathy
for him. Hazlitt’s deseription of Romeo exactly applies to him,
if we substitute Madh.’s name for his—“ Madhava is abstracted
from every thing but his love and lost in ite He is himself
only in his Mélati ; she is his only reality, his heart’s true home
and idol. The rest of the world is to him a passing dream.”

» At gl HiourEt m {D. R. According to Jag., Madh,
belongs to the Dhirodatta class; (see p. 11 HERIRYEIATAT A 1)

But this does not appear to be the case; Bhavabhiti, at least, tloes not depict
his character as such. See General ,Remarks.

4
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Of. Madhava's soliloquy at the beginning of the fifth Act.
Maédhava’s passion is more intense than Romeo's. It is rather
metaphysical, as Prof. Wilson calls it. Bhav. is supremely
happy in describing it here. It is the intensity of his passion,

coupled with its purity and innocense, that makes us even
forgive him for his visit to the cemetery.

Ma’varr,

Mélati, the Heroine of the play, is a very fine picture of a
maiden of high birth. True that in sublimity of character she
is inferior to Sit4 or even to S'akuntals. But to portray her
as such was not the poet’s object. He did not wish either to
paint her in the grandeur of married life or to show us how
she would have borne its good orills. His object was simply to
depict her as a maidett in whom passion is just enkindled but
which is restrained by a charming reserve and sweetened by
girlish innocence—to unite in one ideal picture purity of heart
and intensity of passion, a high sense of family honour and
dignity of manners. Hers is a character which is full of
sincerity and sweetness—there is nothing affected or coquettish
about it.

She has the prettiest countenance and a symmetry of form
which at once make conquest of the heart of the Hero, whd
calls her the very goddess of beauty (I. 20). We shall now
point out, with peferences to_the text, some oI the noble traits
of her character as brought out by the poet. She is tendet-
hearted, loving and extremely modest, (erqr fasrgasmniot &e.p. 64).
8She is s0 noble-minded that even Kam. knows that she would
1ot stoop to any act that would reflect discredit on her (stegaIT-

UBRARISR | afrgot &c. p. 20).  Although deeply wounded by the
shafts of Love she does not like the very idea of a love-marriage

without the consent of her parents ; (cf. 31y argehg=grfer® sRAR
&c. p. 51). She would rather die than tarnish the honour of
her family, which she prizes above all earthly things, by a rash
marriage. She also loves her father ( whom she calls agreg )
and her mother of noble extraction (stR@ragy) too tenderly to
think of such a step. ( See ygq®g wnd &c. p. 51.) She has
wonderful mastery over herself and keeps her passion always
uhder check. Even after her martiage with Madh., she is the
same modest; reserved and unassuming girl that she was
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before. (See intro. 8th Act). Twice in imminent risk of life
she exoites our sympathy whioh deepens as the plot progresses
and all interest centres round her as the situation grows mare
tragic in the last four Acts.

B

MARARANDA.

Makaranda, the play-mate of Madhava from childhood and
the Hero of the Paték, is an insoparable associate of his friend
1 all that he does and stands by him in weal or woe. After he
had elicited from Médh. a confession of his love for Milati, he
interested himgelf in his behalf and even ran the risk of per-
sonating himself as Ma/l. in the sham marriage arranged by
Kam. with Nandana, only to make his friend happy. His
lamentations in the Ninth Act bear ample testimony to his
sincere and deep love for Madhava. Life to him was a burden
and the world a wilderness when without MAdhava. Like hig
friend, he, too, is bold, loving, intrepid and ready to save
another’s life even at the cost of his own (as shown by his
rescue of Maday. from the clutches of the tiger, ( Act ITT ) and
his gallant fight with the city-guards (Act VIII). He is thus
a type of sincere, friendly affection and chivalrous enterprising.

AvarokiTl!, BUDDHARAKSHITA, LAVANGIKA/
] 1]
AND SAUDA/MIN].

Avalokitd, Kém.'s pupil, Bnddharakshitd, and Lavangiki,
Maélati’s friend, all take part in the love-intrigue, set on foot
by K&mandaki, and the success attained by the latter is, in no
small measure, due to the fidelity with which they serve her and
the energetic efforts they make to further the holy dame's plans.
They are all very shrewd, affectionate, skilled in the use of
enigmatical language and though artful yet lookmg natural in
their conversations. Saud§mini, however, claims our admira-
tion all the more, since the service she renders to MAl. and
Médbh. is quite disinterested. There was no motive to induce
her to exert herself in their behalf save that she had been an
old pupil of Kém., who, she knew, had interested herself in
their well-being. How she came to know this, the poet does
not tell us, but he tells us that the solemn agreement to marry
their children to each other was made by the two ministers
in her presence (.‘J.Em.&% P:14) and that she had
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attained wonderful powers ( eqrenRurIgHARsRIaM@T). So it
must have been by her superhuman power that she knew every

thing. Sau. makes good use of the miraculous powers she had
acquired by the practice of Yoga and direeting the whole
course of events from a tragic to a blissful end, wins the thanks
of all,

Aghoraghanta and Kapélakundald are painted in colours
which fit in well with their shocking practices.



THE PRESENT EDITION.

The text of the present edition of the M4lati Madhava is
based on the printed editions of the play at Calcutta and at
Bombay, a Mss. obtained from Nasik with the com. of Jagad-
dhara and the numerous varients given by Sir Dr. Bhindar-
kar in the foot-notes. In the case of Prakrit passages their Sans.
translation is given as a part of the text, the passages being
enclosed thereafter in brackets—an arrangement which will be
found to be very convenient by students. Asthe Mal. Mad. is
a very difficult play—almost beyond the power of ordinary
students to understand, a literal translation has been added, so
made as to explain each and every word of the text. Sir Dr.
Bhéndarker's ed. is a scholarly work and seems to be meant
for advanced students only. An attempt bas, therefore, been
made to make the notes as useful to the ordinary University
student as possible. All difficult compounds not solved in the
com. have been solved, references explained and grammatical
peculiarities noted, to make the text more intelligible to students.
Kxtracts from the com. of Tripurari have been given where neces-
sary. I cannot adequately thank Dr. Bhindarkar for the invalu-
able help derived from his edition. Whenever I had a difficulty or
a doubt, the learned Doctor’s book was an unerring guide. That
edition is invaluable in every way and the students will do well
to take advantage of it. I have also borrowed or adapted Dr.
Bhindarkar’s translation, wherever it was available, as I con-
sidered that to be the best. Next I have to thank Prof. H. M.
Bhadkamkar, B. A., who, with his usual alacrity helped me in
determining some of the more complicated figures of speech.
Before concluding I hope my generous readers will forgive me
for the inaccuracies and mistakes that may be found in the work
as I had no time either to revise the translation or the notos.
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ABBREVIATIONS USED IN THE WORK.
e ()} e

A. Dic.—Apte’s Dictionary.
A. G.—Apte’s Guide to San. Composition.
Ab. S'ak. or S'ak.—Abhijninag’akuntala of Kaliddsa.
Chhan.—Chhandogyopanishad.
Bg.—Bhagavatgita.
Com.—Commentator; com.—Commentary.
Comp., Cf.—Compare.
Comp —Compound.
Das.—Das’akumaéracharita.
D. R.—Das'aripaka.
Hito.—Hitopadega. -
Kav.—Kavyaprakas'a.
Kév. Prad.—Kavyapradipa.
Kad.—Kédambari.
Kaiv. U.—Kaivalyopanishad.
Katha.—Kathasaritsagar.
Mal.—Maidlavikdgnimitra.
Meg.—Meghadiita.
Myrch.—Mrchchhakatika,
Mud.—Mudrarikshasa.
M. W.—Monier Williams.
Pan.—Panini.
Rag.—Raghuvams’a.
Rat.—Ratnavali.
8. D. or Sah. D.—Sahityadarpana.
Sid.—Siddhéntakaumudi.
Vik.—Vikramorvas'iya.
Other abbreviations can be easily understood.




DRAMATIS PERSONA.

Margs.

"MAvEAvA—The son of Devardta, minister of the king of

Vidarbha, the Hero.
"MagarANDA—His friend, lover of Madayantik, sister of Nandana.
‘Kavanawsa—Madhava’s servant.
Nanpana—A favourite of the king of Padmévati.
Buurivasv—Minister of the king of Padmivati and father of

Mélati. )
DEvarira—Father of Midhava.
AcnoraeaaNTA—A. votary of Cha/munda.
The Sovereign of Padmévati (alluded to).
Feymares.
M4'rati—Daughter of Bhiirivasu, the Heroine of the play.
MapavanTikA—The sister of Nandana and Mélati’s friend who
falls in love with Makaranda.

Ka'manpari—A Buddhist ascetic, Mélati’s governess.
Lavanaigi—Foster sister of Malati.

Savpa’Mint
Buppaaraksuird ¢ Disciples of Kamandaki,
“AvaroxiTi

Maxpa'gikA—An attendant on K4m., beloved by Kalahamsa.
Kara'raRUNDALA—A disciple of Aghoraghanta.
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